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Foreword

In 1998 when I first started working at Bowdoin College, I was eager to 
return to Nunavut to learn how photographs could help connect me with oral 
histories from the region. As an archaeologist, I was particularly interested in 
linking what I knew from the archaeological past with the memories of con-
temporary elders around issues relating to climate and culture change.  
In this vein, I asked Susan Kaplan, director of The Peary-MacMillian Arctic 
Museum, if the museum had any historical photographs from Baffin Island 
in its collection. The answer as we know was yes, and after a few visits to 
the museum and some proposal writing I found myself in Pond Inlet in 2002 
trying to identify the people and places pictured in the photographs you 
see in this video. During that visit I mounted a week long photo exhibit with 
the help of the Pond Inlet Archives and many of the people pictured in the 
photographs eagerly came to view the exhibit and share their memories of 
MacMillan’s visits and other historical events from that time. The community 
interest and response to the images was overwhelmingly positive. 
In 2004 I learned that the Arctic Museum had recently catalogued moving 
footage from the same MacMillan expeditions. I viewed the footage with 
curator Genevieve LeMoine and communicated with Philippa Ootoowak who, 
along with the rest of the community, expressed a keen interest in seeing the 
film. The Museum agreed to digitize the footage and I returned in the spring 
of 2005 to Pond Inlet to show it. Again, the community response to this his-
torical footage was incredible. Many families expressed an interest in having 
a copy of film an is was this overwhelming demand that led to the creation of 
this DVD. Although it took more time than expected, the end product I hope 
was worth the wait. My profound thanks and gratitude go out to everyone who 
contributed and made this film come to life.   

Anne Henshaw, Ph.D.
Program Officer 
Oak Foundation 
Environmental Program

For more information contact The Peary-MacMillan Arctic Museum 
www. http://www.bowdoin.edu/arctic-museum/



ᓇᓗᓇᐅᔭᐅᑎᑦ

1998-ᒥ ᐃᖅᑲᓇᐃᔭᓕᓵᖅᑎᓪᓗᖓ ᐸᐅᑐᐊᐃᓐ ᓯᓚᑦᑐᖅᓴᕐᕕᖓᓂ, ᓄᓇᕗᑦᒧᑦ 
ᐅᑎᑲᐅᖅᑐᕈᒪᓚᐅᖅᐳᖓ ᐃᓕᑦᑐᒪᓪᓗᖓ ᖃᓄᖅ ᐊᔾᔩᑦ ᐊᒃᑐᐃᑎᑦᑎᔪᓐᓇᕐᒪᖔᑕ 
ᐅᕙᓐᓂᒃ ᐅᖃᐅᓯᒃᑯᑦ ᐅᓂᒃᑲᐅᓯᑐᖃᕐᓂᒃ ᑕᐃᑲᙵᑦ ᓄᓇᒥᑦ. ᐃᑦᑕᕐᓂᓴᓕᕆᔨᐅᓪᓗᖓ, 
ᑐᓴᕈᒪᓗᐊᓚᐅᖅᐳᖓ ᑲᑎᑎᑦᑎᔪᒪᓪᓗᖓ ᖃᐅᔨᒪᔭᓐᓂᑦ ᐃᑦᑕᕐᓂᓴᓕᕆᖃᑦᑕᕐᓯᒪᔭᓐᓂᑦ 
ᐃᖅᑲᐅᒪᓪᓗᒋᓪᓗ ᐅᓪᓗᒥᐅᔪᖅ ᐃᓄᑐᖃᕆᔭᐅᔪᑦ ᑭᓱᑐᐃᓇᕐᓄᑦ ᓯᓚᒧᑦ ᐊᒻᒪᓗ ᐃᓕᖅᑯᓯᐅᑉ 
ᐊᓯᔾᔨᕐᓂᖏᓐᓄᑦ.

ᑕᒪᓐᓇ ᐃᓱᒪᒋᓪᓗᒍ, ᐊᐱᕆᓚᐅᖅᑕᕋ ᓲᓴᓐ ᑳᑉᓚᓐ, ᑐᑭᒧᐊᖅᑎ ᐱᐅᕆ-ᒪᒃᒥᓚᓐ 
ᐅᑭᐅᖅᑕᕐᑐᒧᑦ ᑕᑯᔭᒐᖃᕐᕕᖓᓂ, ᑖᓐᓇ ᑕᑯᔭᒐᖃᕐᕕᒃ ᐊᔾᔨᖑᐊᑐᖃᕐᓂᒃ ᕿᑭᖅᑖᓗᖕᒥᑦ 
ᐱᑕᖃᕐᒪᖔᑦ ᑕᐃᑲᓂ ᑲᑎᖅᓱᖅᓯᒪᔪᓂ. ᑭᐅᓚᐅᖅᓯᒪᖕᒪᑦ, ᖃᐅᔨᒪᒐᑦᑕ ᐊᖏᖅLᓂ, ᐊᒻᒪᓗ 
ᑕᑯᔭᒐᖃᕐᕕᖕᒧᑦ ᐅᐸᖃᑦᑕᓚᐅᖅᑎᓪᓗᖓ ᐊᒻᒪᓗ ᐱᔪᒪᓇᓲᑎᓂᒃ ᑎᑎᕋᑲᑕᓚᐅᖅᑎᓪᓗᖓ, 
ᒥᑦᑎᒪᑕᓕᖕᒦᓕᓚᐅᖅᐳᖓ 2002-ᒥ ᓇᓗᓇᐃᖅᑕᐅᓇᓱᒃᑎᓪᓗᒋᑦ ᐃᓄᐃᑦ ᐊᔾᔨᙳᐊᒦᑐᑦ 
ᐊᒻᒪᓗ ᓄᓇᐃᑦ ᑕᑯᔭᓯ ᑕᕝᕙᓂ ᐊᔾᔨᓕᐅᒐᕐᒥ. ᑕᐃᔅᓱᒪᓂ ᐳᓛᕆᐊᖅᓯᒪᑎᓪᓗᖓ, 
ᑕᑯᒃᓴᐅᑎᑦᑎᓚᐅᖅᓯᒪᒐᒪ ᐱᓇᓱᐊᕈᓯᓕᒫᒥᒃ ᐃᑲᔪᖅᑕᐅᓪᓗᖓ ᒥᑦᑎᒪᑕᓕᖕᒥ 
ᐱᑐᖃᓕᕆᔨᓂᑦ ᐊᒻᒪᓗ ᐊᒥᓱᐃᑦ ᐃᓄᐃᑦ ᐊᔾᔨᖃᐅᕐᑐᑦ ᑖᒃᑯᓇᓂ ᑕᑯᔪᒪᑦᑎᐊᖃᑦᑕᓚᐅᖅᑐᑦ 
ᑕᑯᒃᓴᐅᑎᑕᐅᔪᓂᒃ ᐊᒻᒪᓗ ᐃᖅᑲᐅᒪᔭᒥᖕᓂᒃ ᒪᒃᒥᓛᐅᑉ ᐳᓚᕆᐊᕐᓂᕆᕙᒃᑕᕕᓂᖏᓐᓂᒃ 
ᐅᖃᐅᓯᖃᕐᓗᑎᒃ ᐊᒻᒪᓗ ᐊᓯᖏᓐᓂᒃ ᐊᑐᖅᐸᒃᑐᕕᓂᕐᓂᒃ ᑕᐃᔅᓱᒪᓂ. ᓄᓇᓕᖕᒥᐅᓂᑦ 
ᖁᕕᐊᒋᔭᐅᓂᖓ ᐊᒻᒪᓗ ᐊᔾᔨᙳᐊᓄᑦ ᐅᖃᕋᔭᖃᑦᑕᓚᐅᕐᓂᖏᑦ ᐊᒃᓱᒻᒪᕆᐋᓗᒃ 
ᐱᐅᓚᐅᖅᑐᖅ. 

2004ᒥ, ᑐᑭᓯᓕᓚᐅᕋᒪ, ᐅᑭᐅᖅᑕᖅᑐᒧᑦ ᑕᑯᔭᒐᖃᕐᕕᒃ ᐊᑐᐃᓐᓇᕈᐃᓚᐅᕐᒪᑦ ᐊᐅᓚᓂᒃ 
ᐊᔾᔨᙳᐊᓂᒃ ᑕᐃᑲᓐᖓᑦᑕᐃᓐᓇᖅ ᒪᒃᒥᓚᓐ ᓄᒃᑕᖃᑦᑕᕐᓂᕕᓂᖏᓐᓂᑦ. ᑕᐅᑐᓚᐅᕋᒃᑯ 
ᑕᕐᕆᔭᒐᒃᓴᖅ ᐱᖃᑎᒋᓪᓗᒍ ᒥᐊᓂᖅᓯᔨᐅᔪᖅ ᔨᓂᕖᕝ ᓕᒧᐊᐃᓐ ᐊᒻᒪᓗ ᐅᖃᖃᑎᖃᕐᓗᖓ 
ᐱᓕᐸ ᐆᑐᕙᒃᒥᒃ, ᐃᓚᖃᕐᓗᓂ ᓄᓇᓕᖕᒥᐅᓂᒃ ᓇᓗᓇᐃᖅᓯᓚᐅᖅᑐᖅ ᑕᑯᔪᒪᓪᓗᓂ 
ᑕᕐᕆᔭᒐᒃᓴᒥᒃ. ᑕᑯᔭᒐᖃᕐᕕᖕᒥᐅᑦ ᐊᖏᓚᐅᖅᑐᑦ ᑕᕐᕆᔭᒐᒃᓴᒃ ᕿᓪᓕᖅᑐᒧᑦ ᐃᓕᔭᐅᓚᐅᖅᑐᖅ 
ᐊᒻᒪᓗ ᒥᑦᑎᒪᑕᓕᒃᒧᑦ ᐅᑎᕋᒪ 2005 ᐅᐱᕐᖔᖓᓂ, ᑕᕐᕆᔭᖅᑕᐅᓚᐅᖅᓯᒪᔪᖅ. ᐊᒻᒪᐃᓛᒃ 
ᒥᑦᑎᒪᑕᓕᖕᒥᐅᑦ ᖁᕕᐊᒋᔭᖃᑦᑎᐊᓚᐅᕐᒥᔪᑦ ᑖᑦᓱᒧᖓ ᐃᑦᑕᕐᓂᓴᕐᒧᑦ ᐊᔾᔨᓕᐊᕕᓂᕐᓄᑦ. 
ᐊᒥᓱᑦ ᐃᓚᒌᑦ ᑐᒃᓯᕋᖃᑦᑕᓛᐅᖅᑐᑦ ᐱᑖᕈᒪᓪᓗᑎᒃ ᑕᕐᕆᔭᒐᒃᓴᒥᒃ. ᑕᐃᒪᓐᓇ ᐱᔾᔪᑎᖃᕐᓗᑎᒃ 
ᐱᔪᒪᔭᐅᓗᐊᕐᓂᖓᓄᑦ ᑕᕐᕆᔭᒐᐅᔪᖅ, ᕿᓪᓕᖅᑐᒧᑦ ᐊᔾᔨᓕᐅᖅᑕᐅᓚᐅᓯᒪᕗᖅ. 
ᐊᑯᓂᐅᓂᖅᓴᐅᓚᐅᕋᓗᐊᖅᑎᓪᓗᒍ ᓂᕆᐅᒋᔭᑎᒍ5 ᐱᓕᕆᔭᐅᓂᖓ, ᓂᕆᐅ4ᐳᖓ 
ᑕᑯᓇᒃᑕᐅᓚᐅᕐᑎᓗᒍ ᐅᑕᕿᑦᑎᐊᕐᓂᐳᓯ. ᐊᖏᔪᒥᒃ ᖁᔭᓕᕗᖓ ᑕᒪᐃᓐᓄᑦ ᐃᑲᔪᓚᐅᖅᑐᓄᑦ 
ᐊᒻᒪᓗ ᑕᔅᓱᒥᖓ ᑕᕐᕆᔭᒐᕐᒥᒃ ᐆᒻᒪᖅᑎᑦᑎᓚᐅᖅᑐᓄᑦ.
  
ᐋᓐ Hᐃᐊᓐᓵ, ᓇᓗᓇᐃᒃᑯᑕᓕᒃ,Ph.D.
ᐱᓕᕆᐊᓄᑦ ᓴᓇᔨ 
ᐆᒃ ᑮᓇᐅᔭᖃᕐᑎᑦᑎᕕᖓᓂ 
ᐊᕙᑎᓕᕆᓂᕐᒧᑦ ᐱᓕᕆᐊᓂ 

 ᑐᑭᓯᒋᐊᒃᑲᓐᓂᕈᒪᓗᓂ ᖃᐅᔨᒋᐊᕐᕕᒋᓗᒍ ᐱᐅᕆ-ᒪᒃᒥᓚᓐ ᑕᑯᔭᒐᖃᕐᕕᖓ
ᖃᕋᓴᐅᔭᒃᑯᑦ ᑐᕌᕈᑎᖓ 
www. http://www.bowdoin.edu/arctic-museum/



The People of Igarjuaq: notes from the interviews
Joseph Koonoo and Joanna Pewatoalook share a mother but not a father, 
hence; Joanna had more stories to tell of her father Joshua Komangapik.
Nicodemus Komangapik was adopted by his brother Nutarak (Cornelius) but 
for the sake of the flow we left this out. Piungituq was Nutarak’s first wife.
Cornelius Nutarak talked at length about the loss of the ship “Nascopie” which 
was well known to people in the area and had sunk off the coast of Cape Dorset 
(in 1947). Cornelius knew all about the ship and knew all its crew, this happened 
around the time his mother died and so he was really happy to see the “Bow-
doin”, found out all about its crew and rigging and drew the ship often from mem-
ory. He also mentions how being around friends like the Komangapiks greatly 
relieved his grief of his losses and how the help of friends, neighbors, family and 
beliefs have a big part to play in aiding mental health as well as survival.
Idloutannak and his family came to Igarjuaq because they had lost most of their 
family and wanted to be near where there were enough hunting implements in 
case theirs failed, and to be near people older than themselves to gain tradi-
tional wisdom from their elders as they were all alone. . Idloutannak died not too 
long after this film was shot and his wife took her children with her to Clyde River 
to live with her brother so they could be provided for.
Kidlapik. Kidlapik and Tatanniq were united by their families only so that they 
could help each other, not truly as husband and wife. Kidlapik was from further 
south, beyond Clyde River, and had become a lay minister in Pond Inlet.
Rhoda Koonoo, Joanna Pewatoalook, Ruth Sangoya, Seanna Pitseolak and 
Elisapie Ootova were all interviewed by Mekai Ootova (Qitsualik) but the foot-
age was unusable.  Some of what they said in these interviews follows.
Ruth Sangoya’s brother Amagoalik, who had been looking after her since they 
were orphaned, made the decision to leave his sister at Igarjuaq. She was reluc-
tant to become a wife at such a young age, but her brother had been instructed 
to help teach the relocated inhabitants from Northern Quebec to settle on Corn-
wallis Island and so had to leave the area. He wanted his sister to be cared for in 
his absence.
Seanna Pitseolak, Jacob Sangoya and Stephen Koonark had grown up 
virtually without a father but had survived with their mother despite the hardships 
they faced, often going without oil for their oil lamps.
Rhoda Koonoo, Joseph Koonoo’s wife, told of her memories of growing up in 
Pond Inlet at the Native Employee’s quarters adjacent to the R.C.M.P. Detach-
ment, and her recollection of her brother Pauloosie and her parents moving to 
Grise Fiord on Ellesmere Island. She commented that coming to live with her 
husband’s family at Igarjuaq was, in her eyes, a step back since these people to 
her seemed “poor”.  However, she learned from them how to tend a qulliq  and 
how to work sealskins, skills she had not learned in the different environment of 



ᐃᒐᕐᔪᐊᕐᒥᐅᑦ: ᑎᑎᕋᖅᓯᒪᔪᑦ ᐊᐱᖅᓲᑎᕕᓂᕐᓂᑦ 

ᔫᓯᐱ ᑯᓄᒃ ᐊᒻᒪᓗ ᔪᐊᓇ ᐱᐅᒑᑦᑐᐋᓗᒃ ᐊᓈᓇᖃᑎᒌᒃ ᑭᓯᐊᓂ ᐊᑖᑕᖃᑎᒌᖏᑦᑑᒃ, 
ᑕᐃᒪᐃᒻᒪᑦ, ᔪᐊᓇ ᐅᓂᒃᑳᖃᕐᓂᖅᓴᐅᓚᐅᖅᑐᖅ ᐊᑖᑕᖓᑕ ᔭᔅᓱᐊ ᖁᒪᖔᐱᐅᑉ ᒥᒃᓵᓄᑦ. 

ᓂᑯᑎᒨᓯ ᖁᒪᖔᐱᒃ ᑎᒍᐋᖅᑖᖑᓚᐅᖅᑐᖅ ᐊᖓᔪᐊᑕ ᓄᑕᕋᐅᑉ (ᑰᓂᓘᓯ) ᑭᓯᐊᓂ ᐅᓂᒃᑳᑦ 
ᑲᔪᓰᓐᓇᖁᓪᓗᒋᑦ ᑕᒪᓐᓇ ᐃᓚᐅᑎᙱᑕᕗᑦ. ᐱᐅᖏᑦᑐᖅ ᓄᑕᕋᐅᑉ ᓄᓕᐊᕆᓚᐅᖅᑕᖓ 
ᓯᕗᓪᓕᖅ.

ᑰᓃᓗᓯ ᓄᑕᕋᖅ ᑕᑭᔪᒥᒃ ᐅᓂᒃᑲᐅᓯᖃᓚᐅᖅᑐᖅ ᐅᒥᐊᕐᔪᐊᑉ “ᓇᔅᑰᐱᐅᑉ” ᑭᕕᓂᖓᓂᒃ. 
ᑖᓐᓇ ᐅᒥᐊᕐᔪᐊᖅ ᐃᓄᖕᓂᑦ ᖃᐅᔨᒪᔭᐅᑦᑎᐊᓚᐅᖅᑐᖅ ᑕᒫᓂ ᐊᒻᒪᓗ ᑭᕕᓚᐅᖅᓯᒪᔪᖅ 
ᑭᙵᐃᑦ ᖃᓂᒋᔭᖓᓂ (1947-ᒥ). ᑯᓃᓗᓯ ᖃᐅᔨᒪᑦᑎᐊᓚᐅᖅᑐᖅ ᐅᒥᐊᕐᔪᐋᑉ ᐊᒻᒪᓗ 
ᖃᓪᓗᓈᖏᑕ ᒥᒃᓵᓄᑦ, ᑕᐃᒪᐃᓚᐅᖅᓯᒪᔪᖅ ᐊᓈᓇᖓ ᐃᓅᔪᓐᓃᕋᑖᖅᑎᓪᓗᒍ ᐊᓱᐃᓛᒃ 
ᖁᕕᐊᓱᒻᒪᕆᓚᐅᖅᓯᒪᔪᖅ ᑕᑯᒐᒥᐅᑦ ᐅᒥᐊᕐᔪᐊᖅ “ᐸᐅᑕᓐ”. ᖃᓪᓗᓈᖏᑦ ᐊᒻᒪᓗ ᐊᒃLᓈᖏᑦ 
ᐊᒻᒪᓗ ᐅᒥᐊᕐᔪᐊᙳᐊᖅ ᑎᑎᕋᐅᔭᒐᔪᒃLᓂᐅᖅ ᐃᖅᑲᐅᒪᔭᒥᓂᑦ. ᐅᖃᐅᓯᖃᕆᓪᓗᓂ 
ᖃᓄᖅ ᐱᖃᓐᓇᕆᔭᖃᐅᕐᓂᕐᒥᓄᑦ ᖁᒪᖔᐱᒃᑯᓐᓂᒃ ᐅᓚᕕᓴᐅᑎᐅᓚᐅᕐᓂᖓᓂᒃ 
ᐊᓈᓇᐃᕋᑖᕐᓂᕐᒥᓂ ᐊᒻᒪᓗ ᖃᓄᖅ ᐃᑲᔪᖅᑕᐅᓪᓗᓂ ᐱᖃᓐᓇᕆᔭᓄᑦ, ᓯᓚᖅᑲᑎᓄᑦ, 
ᖃᑕᙳᑎᓄᓪᓗ ᐅᒃᐱᕆᔭᐅᔪᓄᓪᓗ ᐃᑲᔫᑕᐅᔪᓐᓇᕐᓂᖓᓂᒃ ᐃᓱᒪᖃᑦᑎᐊᕋᓱᐊᕐᓂᕐᒧᑦ ᐊᒻᒪᓗ 
ᐊᓐᓇᐅᒪᓇᓱᖕᓂᕐᒧᑦ.

ᐃᓪᓚᐅᑦᑕᓐᓇᒃ ᖃᑕᙳᑎᖏᓪᓗ ᐃᒐᕐᔪᐊᕐᒧᐊᓚᐅᖅᓯᒪᔪᑦ ᖃᑕᙳᑎᖏᑦ ᑕᕝᕙᐅᔪᓐᓃᕐᒪᑕ 
ᐊᒻᒪᓗ ᐊᖑᓇᓱᒍᑎᖃᕐᑐᒥᒃ ᓇᔪᖅᓯᔪᒪᓪᓗᑎᒃ ᐱᖁᑎᖏᑦ ᐊᔪᑳᓪᓚᒃᐸᑕ, ᐊᒻᒪᓗ 
ᖃᓂᒃᓴᕈᒪᓪᓗᑎᒃ ᐃᓐᓇᐅᓂᖅᓴᓂᒃ ᐃᒻᒥᖕᓂᑦ ᖃᐅᔨᔪᒪᓪᓗᑎᒃ ᐊᑐᖅᑕᐅᕙᒃᑐᑐᖃᕐᓂᒃ 
ᐃᓐᓇᖁᑎᖏᓐᓂᑦ ᐃᓄᑐᐊᑦᑎᐊᖑᒐᒥᒃ ᓲᖃᐃᒻᒪ. ᐃᓪᓚᐅᑦᑕᓐᓇᒃ ᑐᖁᓚᐅᖅᓯᒪᔪᖅ 
ᐊᑯᓂᐅᖏᑦᑐᖅ ᑖᓐᓇ ᐊᔾᔨᓕᐊᖑᓚᐅᖅᑎᓪᓗᒍ ᐊᒻᒪᓗ ᓄᓕᐊᖓᑕ ᕿᑐᕐᖓᖏᑦ 
ᓇᒃᓴᖅLᓂᒋᑦ ᐊᐅᓪᓚᓚᐅᖅᓯᒪᔪᖅ ᑲᖏᖅᓗᒑᐱᖕᒧᑦ ᐊᓂᓂ ᓇᔪᕐᓂᐊᕐᒪᒍ ᑲᒪᒋᔭᐅᓂᐊᕋᒥᒃ.

ᑭᓪᓛᐱᒃ ᐊᒻᒪᓗ ᑕᑕᓐᓂᖅ ᑲᑎᑎᑕᐅᓚᐅᖅᓯᒪᔪᑦ ᐃᑲᔪᖃᑦᑕᐅᑎᖁᔭᐅᑐᐃᓐᓇᒧᑦ, 
ᐊᐃᑉᐸᕆᓪᓚᑦᑕᕐᑐᑎᑑᖏᑦᑐᖅ. ᑭᓪᓛᐱᒃ ᐊᑯᓪᓕᕐᒥᐅᑕᐅᓚᐅᖅᑐᖅ, ᑲᖏᖅᖢᒑᐱᐅᑉ ᐅᖓᑖᓂᑦ, 
ᐊᒻᒪᓗ ᐊᔪᕆᖅᓱᐃᔨᐅᓕᓚᐅᓯᒪᓪᓗᓂ ᒥᑦᑎᒪᑕᓕᖕᒥ.

ᕉᑕ ᑯᓄᒃ, ᔪᐊᓇ ᐱᐅᒑᑦᑐᐋᓗᒃ, ᐅᓘᑎ ᓴᖑᔭ, ᓯᐊᕐᓇ ᐱᑦᑎᐅᓛᖅ ᐊᒻᒪᓗ ᐃᓕᓴᐱ 
ᐆᑐᕙᒃ ᑕᒪᕐᒥᒃ ᐊᐱᖅᓱᖅᑕᐅᓚᐅᖅᓯᒪᔪᑦ ᒦᑲᐃ ᐆᑐᕙᖕᒧᑦ ᑭᓯᐊᓂ ᐊᔾᔨᓕᐊᕕᓃᑦ 
ᐊᑐᖅᑕᐅᔪᓐᓇᓚᐅᖏᑦᑐᑦ. ᐅᑯᐊ ᑕᕝᕙ ᐃᓚᖏᑦ ᐅᖃᐅᑕᐅᓚᐅᖅᑐᑦ, ᐊᐱᖅᓱᖅᑕᐅᑎᓪᓗᒋᑦ.

ᐅᓘᑎ ᓴᖑᔭᐅᑉ ᐊᓂᖓ ᐊᒪᕈᐋᓕᒃ, ᑲᒪᔨᒌᓐᓇᕐᑕᖓ ᑕᐃᒪᙵᑦ ᐃᓕᐊᕐᔫᓕᕐᓂᖓᓂᑦ, 
ᕿᒪᐃᔪᒪᓕᓚᐅᖅᓯᒪᔪᖅ ᓇᔭᒥᓂᒃ ᐃᒐᕐᔪᐊᕐᒧᑦ. ᓄᓕᐊᖅᑖᖑᔪᒪᓇᓂ ᑕᐃᒪᓐᓇ ᒪᒃᑯᒃᑎᒋᓗᓂ, 
ᑭᓯᐊᓂ ᐊᓂᖓ ᑎᓕᔭᐅᓐᓂᕐᒪᑦ ᐃᑲᔪᖁᔭᐅᓪᓗᓂ ᓅᑕᐅᓂᑯᐃᑦ ᓄᓇᕕᖕᒥᑦ ᓄᓇᑖᖁᓪᓗᒋᑦ 
ᑐᔾᔮᓂ ᐊᓱᐃᓛᒃ ᐊᐅᓪᓚᕆᐊᖃᓚᐅᓯᒪᓪᓗᓂ. ᓇᔭᓂ ᑲᒪᒋᔭᐅᖁᓪᓗᓂᐅᒃ ᐊᐅᓪᓚᖅᓯᒪᓂᕐᒥᓂ.

ᓯᐊᕐᓇ ᐱᑦᑎᐅᓛᖅ, ᔭᐃᑯ ᓴᖑᔭ ᐊᒻᒪᓗ ᓯᑏᐹᓇᓯ ᑯᓐᓇᒃ 
ᐃᓐᓇᕈᓚᐅᖅᓯᒪᔪᑦ ᐊᑖᑕᖃᕋᑎᒃ ᑭᓯᐊᓂ ᐊᓐᓇᖕᓂᑯᐃᑦ ᐊᓐᓈᓇᒥᓂᒃ 
ᐱᖃᑎᖃᕐᓗᑎᒃᐊᒃᓱᕈᕐᓇᖅᐸᒃᑲᓗᐊᖅᑎᓪᓗᒍ, ᖁᓪᓕᖏᑦ ᐅᖅᓱᒃᓴᖃᙱᒐᔪᒃᓗᑎᒃ.

ᕉᑕ ᑯᓄᒃ, ᔫᓯᐱ ᑯᓅᑉ ᓄᓕᐊᖓ, ᐅᓂᒃᑲᐅᓯᖃᓚᐅᖅᑐᖅ ᐃᖅᑲᐅᒪᔭᒥᓂᒃ ᐱᕈᖅᐸᓪᓕᐊᓪᓗᓂ 
ᒥᑦᑎᒪᑕᓕᖕᒥ ᖃᓪᓗᓈᓄᑦ ᐃᓄᐃᑦ ᐃᖅᑲᓇᐃᔭᖅᑏᑦ ᐃᒡᓗᖁᑎᖏᓐᓂ ᐊᒃᑐᐊᔪᓂ 



 the R.C.M.P. Native Employee’s quarters in Pond Inlet.
Joanna Pewatoalook’s interviews touch on when her family was starving (due 
to lack of transportation and deep snow) and loosing her eldest half sister about 
2 years before this film was taken. Joanna believed that a shaman angry at not 
obtaining permission to marry the eldest daughter of Enooya caused this inci-
dent. Two years after the 1948 film, a horrific attack by another person involved 
Joanna’s mother, Enooya. It is possible that this was why the family did not 
appear again in the later film footage, needing time to recover.
Elisapie Ootova, wife of Bethuel Koonakuluk Naujaarakoolook Ootova Sr. (the 
eldest child of Joshua and Enooya Komangapik) had just moved to Igarjuaq 
from Nalluat with her husband and their eldest son Jayko leaving her parents, 
grandmother and siblings behind. In the fillm she is frightened of being on a 
schooner, unused to a larger and a more open boat. Perhaps because of the 
recent loss of her new born daughter, Enooya took it upon herself to take her 
son’s first child Jayko to raise as her own son. Jayko still has fond memories of 
his grandfather, Joshua Komangapik, and learnt much from him over the years. 
He became a great hunter and, like his grandfather, and father before him, had 
incredible physical strength as a young man. My father, Bethuel Koonakuluk 
Naujakoolook Ootova Sr. only appears briefly on the film, the likely reason 
given by my Aunt Joanna being that he was most likely hunting.
Enooya Komangapik, the wife of Joshua Komangapik, was often a private 
person, but with great strength. She was from the Clyde River area. She was 
pregnant with a daughter when the first part of the film was taken only to 
lose the baby three weeks after she was born. She took great pains to keep 
her family whole and on one occasion, despite her rheumatoid arthritis, she 
dragged her husband, who was weakened by starvation, and the seal he had 
caught, back to the camp. This action saved his life, and those of her family and 
took place about a year before this film was taken. On another occasion when 
she and her husband were hunting together, her husband tripped while chasing 
caribou, badly injuring himself with a tobacco pipe that he had in his pocket. 
After the fall she managed to save his life by staunching the blood flow from the 
injury. From my memories of her, my grandmother loved her family and took 
much delight in her grandchildren.
Pauloosie Killiktee was a young boy when he went with his parents to Elles-
mere Island. Sadly, when he was 22 years old his appendix burst and he died.  
To remember him and in his honour, his parents named one of their younger 
children after him.
The Panikpakoochoo family. Nellie Panikpakoochoo (Saunders, Sangoya) 
was the baby identified in this footage; none of the remaining family members 
were contacted for interviews so their stories were not included here. It is im-
portant to note that Letia Panikpakoochoo was sighted at the time the original 
footage was filmed, but during the birth of her next child she became blind. 
Sometime after this footage was taken the family was moved north to help 



ᐸᓖᓯᒃᑯᑦ ᐃᒡᓗᒋᔭᖓᓐᓄᑦ, ᐊᒻᒪᓗ ᐃᖅᑲᐅᒪᔭᒥᓂᒃ ᐊᓂᖓᑕ ᐸᐅᓗᓯᐅᑉ ᒥᒃᓵᓄᒃ ᐊᒻᒪᓗ 
ᐊᖓᔪᖅᑳᖏᑕ ᓅᓐᓂᖓᓄᑦ ᐊᐅᓱᐃᑦᑐᒧᑦ ᑐᔾᔮᓂ. ᐅᖃᐅᓯᖃᕐᓗᓂ ᐃᓂᖃᓕᕋᒥ ᐅᐃᑖᖓᑕ 
ᖃᑕᙳᑎᖏᓐᓂ ᐃᒐᕐᔪᐊᕐᒥ, ᐃᓱᒪᒋᓪᓗᓂᐅᒃ, ᓲᕐᓗ ᑭᖑᒧᑦ ᐅᑎᕐᓂᕐᒥᓂᒃ ᓲᖃᐃᒻᒪ ᑖᒃᑯᐊ 
“ᐊᔪᖅᓴᖅᑯᐃᔨᖕᒪᑕ”. ᑭᓯᐊᓂ ᐃᓕᕝᕕᒋᓪᓗᓂᒋᑦ ᖁᓪᓕᕐᒥᒃ ᐃᒃᑯᒻᒪᒃᓯᓂᕐᒥᒃ ᐊᒻᒪᓗ 
ᑲᒥᓕᕆᓂᕐᒥᒃ, ᐊᔪᒋᓐᓂᐅᔪᑦ ᐃᓕᓚᐅᖅᓯᒪᙱᑕᖏᑦ ᐊᓯᐊᓂ ᐃᓂᖃᕐᑎᓪᓗᒍ ᐸᓖᓯᒃᑯᓐᓄᑦ 
ᐃᓄᐃᑦ ᐃᖅᑲᓇᐃᔭᕐᕕᖓᓂᕐᒥᐅᑕᐅᓪᓗᓂ ᒥᑦᑎᒪᑕᓕᒃᒥ.

ᔪᐊᓇ ᐱᒑᑦᑐᐊᓘᑉ ᐊᐱᖅᓱᖅᑕᐅᓂᕕᓂᖏᑦ ᐅᖃᐅᓯᖃᕐᑐᖅ ᖃᑕᙳᑎᒌᑦ 
ᑳᓚᐅᖅᓯᒪᓂᖏᓐᓂᒃ (ᓄᒃᑕᐅᑎᖃᖏᓐᓂᕐᒧᑦ ᐊᒻᒪᓗ ᒪᐅᔭᒧᑦ) ᐊᒻᒪᓗ 
ᐊᖓᔪᒃᖠᐋᑉ ᐊᖓᔪᒃᓴᖓᑕ ᐃᓅᔪᓐᓃᕐᓂᕕᓂᖓᓂᒃ ᐊᕐᕌᒎᒃ ᒪᕐᕈᒃ ᓯᕗᓂᐊᒍᑦ 
ᑕᕐᕆᔭᐅᓯᐅᖅᑕᐅᓚᐅᖅᑎᓐᓇᒋᑦ. ᔪᐊᓇ ᐅᒃᐱᕈᓱᒃᑐᖅ ᐊᖓᒃᑯᕐᒥᑦ ᓂᙵᐅᒪᔪᒥᑦ 
ᐊᖏᖅᑕᐅᖏᓐᓂᑯᒥᑦ ᓄᓕᐊᓂᒍᒪᑎᓪᓗᒍ ᐊᖓᔪᒃᓕᖅᐹᒥᒃ ᐃᓅᔭᐅᑉ 
ᐸᓂᖓᓂᒃ ᑕᐃᒪᐃᑎᑕᐅᓇᓱᒋᓪᓗᓂᐅᒃ. ᐅᑭᐅᑦ ᒪᕐᕉᒃ ᐊᓂᒍᖅᑎᓪᓗᒋᑦ 1948-ᒥ 
ᑕᕐᕆᔭᐅᓯᐅᖅᑐᖃᓚᐅᖅᑎᓪᓗᒍ, ᑐᐸᐃᕐᓇᖅᑐᐋᓗᖕᒥᒃ ᐱᒋᐊᖅᑐᖃᓚᐅᖅᓯᒪᔪᖅ ᔪᐊᓇᐅᑉ 
ᐊᓈᓇᖓ ᐃᓅᔭᖅ ᐱᖃᑕᐅᓪᓗᓂ. ᐃᒪᓐᓇᐅᑐᐃᓐᓇᕆᐊᓕᒃ ᖃᑕᙳᑎᒌᑦ ᑭᖑᓂᐊᒍᑦ 
ᑕᕐᕆᔭᐅᓯᐊᕕᓂᕐᓂ ᐱᑕᖃᒃᑲᓐᓂᕈᓐᓃᕐᓂᖏᓐᓂᒃ, ᒪᒥᓴᕋᓱᒧᑦ.

ᐃᓕᓴᐱ ᐆᑐᕙ ᓄᓕᐊᕆᔭᐅᔪᖅ ᐱᑐᐃᓕ ᑯᓐᓇᑯᓗᒃ ᓇᐅᔮᕋᑯᓗᒃ ᐆᑐᕙ ᐊᖓᔪᒃᖠᖅ. 
(ᐊᖓᔪᒃᖠᖅᐹᕆᔭᐅᔪᖅ ᔮᔅᓱᐊ ᐊᒻᒪᓗ ᐃᓅᔭᖅ ᖁᒪᖔᐱᖕᒧᑦ) ᓅᕋᑖᕐᓂᑰᓪᓗᓂ ᐃᒐᕐᔪᐊᕐᒧᑦ 
ᓇᓪᓗᐊᓂᑦ ᐅᐃᒥᓂᒃ ᐊᒻᒪᓗ ᐊᖓᔪᒃᖠᖅᐹᖁᑎᒥᓂᒃ ᔭᐃᑯᒥᒃ ᐱᖃᑎᖃᕐᓗᓂ ᕿᒪᒃᓗᓂᒋᑦ 
ᐊᖓᔪᖅᑳᓂ, ᓂᖏᐅᓂ ᐊᒻᒪᓗ ᖃᑕᓐaᑎᓂ. ᑕᕐᕆᔭᒐᕐᒥ ᑲᑉᐱᐊᓱᒃᑐᕕᓂᐅᓪᓗᓂ 
ᐅᒥᐊᕐᔪᐊᕋᓛᒃᑰᕆᐊᒃᓴᖅ, ᓱᖏᐅᙵᓇᓂ ᐊᖏᓂᕐᓴᒥ ᐊᒻᒪᓗ ᒪᑐᐃᖓᔪᒥ ᐅᒥᐊᒥ. 
ᐱᔾᔪᑎᒋᓪᓗᒍᖃᐃ ᐸᓃᕋᑖᓚᐅᕐᓂᕐᒥᓄᑦ. ᐃᓅᔭᖅ ᐃᒻᒥᓂᒃ ᐃᕐᓂᖓᑕ ᓯᕗᓪᓕᕐᐹᒥᒃ 
ᕿᑐᕐᖓᖓᓂᒃ ᔭᐃᑯᒥᒃ ᐱᓪᓗᓂ. ᐱᕈᖅᓴᔪᒪᓪᓗᒍ ᓇᖕᒥᓂᕐᒥᑐᑦ. ᔭᐃᑯ ᓱᓕ ᐃᖅᑲᐅᒪᑦᑎᐊᕐᑐᖅ 
ᐃᑦᑐᕐᒥᓂᒃ, ᔮᔅᓱᐊ ᖁᒪᖔᐱᒃᒥᒃ ᐊᒻᒪᓗ ᐊᖏᔪᒥᒃ ᐃᓕᕝᕕᒋᓯᒪᓪᓗᓂᐅᒃ ᐅᑭᐅᓂ ᐊᓂᒍᖅᑐᓂ. 
ᐊᖑᓇᓱᒃᑎᐋᓘᓕᓚᐅᖅᓯᒪᔪᖅ ᐃᑦᑐᕐᒥᑐᓪᓗ, ᐊᑦᑖᑕᒥᑐᓪᓗ, ᓴᙱᔪᐋᓘᓚᐅᖅᑐᖅ ᒪᒃᑯᒃᓗᓂ. 
ᐊᑖᑕᒐ, ᐱᑐᐃᓕ ᑯᓐᓇᑯᓗᒃ ᓇᐅᔮᕋᑯᓗᒃ ᐆᑐᕙ ᐊᖓᔪᒃᖠᖅ ᓴᖅᑭᓚᐅᐱᓪᓚᒃLᓂ ᕿᓚᒥᑯᓗᒃ 
ᑕᕐᕆᔭᒐᕐᒥ, ᐊᑦᑕᖕᒪ ᔪᐊᓇᐅᑉ ᐊᖑᓇᓱᒋᐊᖅᓯᒪᓚᐅᕋᓱᒋᓪᓗᓂᐅᒃ.

ᐃᓅᔭ ᖁᒪᖔᐱᒃ, ᓄᓕᐊᕆᔭᐅᔪᖅ ᔮᔅᓱᐊ ᖁᒪᖔᐱᖕᒧᑦ, ᓂᐸᐃᒐᔪᓚᐅᕐᑐᖅ ᑭᓯᐊᓂ 
ᓴᙱᓂᓕᐋᓘᓪᓗᓂ. ᑲᖏᖅLᒑᐱᖕᒥᐅᑕᒃᓴᔭᐅᓪᓗᓂ. ᓇᔾᔨᔪᕕᓂᐅᔪᖅ ᐸᓂᖕᒥᒃ ᓯᕗᓪᓕᕐᐹᒥᒃ 
ᐊᔾᔨᓕᐅᕆᑎᓪᓗᒋᑦ ᑭᓯᐊᓂ ᓱᕈᓯᓛᖅ ᐃᓅᔪᓐᓃᓚᐅᖅᓯᒪᔪᖅ ᐱᓇᓱᐊᕈᓯᑦ ᐱᖓᓱᑦ 
ᑭᖑᓂᖓᓂ ᐃᓅᓚᐅᑎᓪᓗᒍ. ᐊᒃᓱᕈᖃᑦᑕᓚᐅᖅᓯᒪᔪᖅ ᐃᓚᒌᒃᑐᖁᑎᓂ ᑲᑎᙵᑎᓐᓇᓱᒃLᓂᒋᑦ 
ᐊᒻᒪᓗ ᐊᑕᐅᓯᐊᖅᓗᓂ, ᓇᒡᒍᐊᕐᓗᒃᑲᓗᐊLᓂ, ᐅᐃᓂ ᐅᓂᐊᓚᐅᖅᓯᒪᔭᖓ, ᓴᙲᓕᑎᑕᐅᓯᒪᔪᖅ 
ᑳᖕᓂᕐᒧᑦ, ᐊᒻᒪᓗ ᓇᑦᑎᕐᒥᒃ ᓇᑦᑎᖅᑕᕕᓂᕐᒥᓂᒃ ᓄᓇuᖕᓄᑦ. ᑕᓐᓇ, ᑕᐃᒪᐃᓘᕐᓂᕕᓂᖓ, 
ᐃᓅᓕᔅᓯᓚᐅᖅᓯᒪᔪᖅ ᐅᐃᖓᓂᒃ ᐊᒻᒪᓗ ᖃᑕᙳᑎᖓᑕ ᐊᒻᒪᓗ ᑕᐃᒪᐃᑦᑐᕕᓂᐅᓪᓗᓂ 
ᑕᕐᕆᔭᐅᓯᐅᓚᐅᖅᑎᓐᓇᒋᓱᓕ ᐅᑭᐅᕐᒥᒃ ᐊᑕᐅᓯᕐᒥᒃ. ᐊᓯᐊᒍᑦᑕᐅᖅ, ᐅᐃᒌᒃ 
ᐊᖑᓇᓱᒋᐊᖅᓯᒪᓪᓗᑎᒃ, ᐅᐃᖓ ᐹᓚᖕᓂᕐLᓂ ᑐᒃᑐᓐᓇᓱᐊᕐᑎᓪᓗᒍ, ᐋᓐᓂᕐᑐᒻᒪᕆᐅᓪᓗᓂ 
ᓱᐴᖅᑑᑎᒥᓄᑦ ᐃᒃᐱᐊᕐᔪᖕᒥᐅᑕᕆᓪᓗᓂᐅᒃ. ᐹᓪᓚᓚᐅᖅᑎᓪᓗᒍ, ᐃᓅᓕᐊᕆᓚᐅᖅᓯᒪᔭᖓ 
ᐅᐃᓂ ᐊᐅᓈᖅᑐᖅ ᓄᖅᑲᕐᑎᑦᓗᓂᐅᒃ. ᐃᖅᑲᐅᒪᓪᓗᒍ, ᓂᖏᐅᕋ ᓇᒡᓕᒍᓱᓚᐅᖅᑐᖅ 
ᖃᑕᙳᑎᒥᓂᒃ ᐊᒻᒪᓗ ᖁᕕᐊᒋᔭᖃᕐᓗᓂ ᐃᕐᖑᑕᕐᒥᓂᒃ.

ᐸᐅᓗᓯ ᕿᓕᕐᑎ ᓄᑲᑉᐱᐊᖑᓚᐅᓯᒪᔪᖅ ᓅᖃᑕᐅᒐᒥ ᑐᔾᔮᓄᑦ ᐊᖓᔪᖅᑳᓂ ᐱᖃᑎᒋᓪᓗᓂᒋᑦ. 
ᑭᓯᐊᓂ ᓄᒫᓇᕐᑐᖅ, 22-ᓂᒃ ᐅᑭᐅᖃᕐᑎᓪᓗᒍ, ᕿᐱᙳᕐᓗᒃᓗᓂ ᑐᖁᓚᐅᖅᓯᒪᔪᖅ. 
ᐃᖅᑲᐅᒪᔭᐅᖁᓪᓗᒍ ᐊᒻᒪᓗ ᐃᒃᐱᒋᔭᐅᖁᓪᓗᒍ, ᐊᖓᔪᖅᑳᖏᑦ ᐊᑦᑎᖅᓯᓚᐅᖅᓯᒪᔪᑦ ᐊᓯᐊᓂᒃ 
ᕿᑐᕐᖓᒥᖕᓂᑦ ᐸᐅᓗᓯᒥᒃ.



teach the relocatees from Northern Quebec how to survive in the High Arctic. 
The Panikpakoochoo family was well respected by both the people around 
them and the members of the R.C.M.P. who employed the father as a native 
assistant.

Note on Names
The pronunciation of the names of these people was sometimes very difficult 

for me as while growing up I was never allowed to call them by their proper 
names. According to the cultural dictates I was to call people according to how 
they were related to me or how they were related to me by one of my given 
names. To pass on history and family names or to honour a beloved elder/
friend a person is named after the deceased, and all who were related or called 
one to the other, the child would then call people by that relationship. For in-
stance, I was named after my maternal grandmothers’ niece and so I called her 
aunty, this is of course if people chose to do so. The Anglicized names given at 
the time of baptism were rarely used unless in talking with non-Inuit and there-
fore often unknown to me. As I have written most names phonetically there 
may be a few errors to how the Inuit mentioned here may write their names. 
During the “Project Surname” a Federal Government Initiative to ensure all 
Inuit had a second/family name, which began as a pilot project in Holman 
Island and included Pond Inlet in 1969, many people ended up with their first 
Inuktitut names as their surnames. In my case almost all family members use 
different spellings for their last name; for instance, my siblings and I spell our 
last name as Ootova, Ootoova, Ootovak, Ootoovak or Ootoowak. Often these 
surnames did not connect family members to each other and thus you see my 
uncle Joseph with the surname Koonoo while his brother, my father’s surname, 
is Ootova.

Even though to some people today the word “Eskimo” may be offensive, I 
felt that in order to be accurate to the film and to the time period I should keep 
the word through the dialogue.

Mekai Ootova



ᐸᓂᒃᐸᑯᑦᑐᒃ ᐃᓚᒌᑦ ᓇᓕ ᐸᓂᒃᐸᑯᑦᑐᒃ (ᓵᓐᑐᔅ, ᓴᖑᔭ) ᓱᕈᓯᐅᔪᕕᓂᖅ ᓇᓗᓇᐃᖅᓯᒪᔪᖅ 
ᑕᕐᕆᔭᒐᒃᓴᒥ; ᐃᓚᒋᔭᖏᑦ ᐆᒪᔪᓱᓕ ᑐᓴᕐᕕᐅᓚᐅᖏᑦᑐᑦ ᐊᐱᖅᓱᖅᑕᐅᓂᐊᕐᒪᑕ ᑕᐃᒪᐃᒻᒪᑦ 
ᐅᓂᒃᑳᖏᑦ ᐃᓚᐅᑎᓯᒪᙱᓚᑦ ᑖᒃᑯᓇᓂ.ᐱᒻᒪᕆᐅᕗᑦ ᓇᓗᓇᐃᖅᓯᓗᓂ ᓖᑎᐊ 
ᐸᓂᒃᐸᑯᑦᑐᒃ ᑕᐅᑐᓚᐅᖅᓯᒪᖕᒪᑦ ᓯᕗᓪᓕᕐᐹᒥᒃ ᐊᔾᔨᓕᐅᕆᑎᓪᓗᒋᑦ, ᑭᓯᐊᓂ ᐃᕐᓂᓱᒃᑎᓪᓗᒍ 
ᑕᐅᑐᒍᓐᓃᕐᑐᕕᓂᖅ. ᑭᖑᓂᐊᒍᑦ ᑕᕐᕆᔭᐅᓯᐅᓚᐅᖅᑎᓪᓗᒋᑦ, ᐃᓚᒌᑦ ᓅᓚᐅᖅᓯᒪᔪᑦ 
ᖁᑦᑎᒃᑐᒧᑦ ᐃᓕᓐᓂᐊᖅᑎᑦᑎᖅᑕᐅᓂᐊᕐᒪᑕ ᓄᓇᕕᖕᒥᐅᓂᒃ ᐊᓐᓇᐅᒪᓇᓱᖕᓂᕐᒥᒃ ᖁᑦᑎᒃᑐᒥ 
ᐅᑭᐅᖅᑕᕐᑐᒥ. ᐸᓂᒃᐸᑯᑦᑐᒃ ᐃᓚᒌᑦ ᐃᒃᐱᒋᔭᐅᑦᑎᐊᓚᐅᖅᑐᑦ ᐃᓅᖃᑎᒥᖕᓂᑦ ᐊᒻᒪᓗ 
ᐸᓖᓯᒃᑯᓐᓂᑦ ᑖᒃᑯᐊ ᐃᖅᑲᓇᐃᔭᖅᑎᑦᑎᓚᐅᕐᒪᑕ ᐊᑖᑕᒋᔭᐅᔪᒥᒃ ᐃᑲᔪᖅᑎᒋᔭᐅᓪᓗᓂ.

ᓇᓗᓇᐃᔭᐅᑎᑦ ᐊᑎᕐᓄᑦ

ᑕᐃᒎᓯᖏᑦ ᐊᑎᕆᔭᖏᑕ ᑖᒃᑯᐊ ᐃᓄᐃᑦ ᐱᔭᕐᓂᓚᐅᖏᑦᑐᖅ ᐅᕙᓐᓄᑦ 
ᐱᕈᖅᐸᓪᓕᐊᑎᓪᓗᖓ ᓲᖃᐃᒻᒪ ᑕᐃᓯᕙᖁᔭᐅᓚᐅᖏᓐᓇᒪ ᐊᑎᓪᓚᑦᑖᖏᓐᓂᒃ. 
ᐃᓕᖅᑯᓯᖅ ᐱᔾᔪᑎᒋᓪᓗᒍ ᐃᓄᖕᓂᒃ ᓂᓪᓕᐅᔾᔨᔭᕆᐊᖃᓚᐅᕐᑐᖓ ᒪᓕᒡᓗᒍ ᖃᓄᖅ 
ᐃᓚᒋᑎᒋᖕᒪᖔᒃᑯ ᐊᑦᑎᖅᑕᐅᓯᒪᓂᕋ ᒪᓕᒡᓗᒍ. ᐊᑐᖅᑕᐅᒐᔪᒃᑐᑐᖃᖅ ᒪᓕᒃᓗᒍ 
ᐊᒻᒪᓗ ᐊᑎᕈᓯᕆᔭᐅᔪᑦ ᐅᕝᕙᓘᓐᓃᑦ ᐃᒃᐱᒍᓱᒍᒪᒧᑦ ᓇᒡᓕᒋᔭᐅᔪᒥᒃ ᐃᓄᑐᖃᕐᒥᒃ/
ᐱᖃᓐᓇᕆᔭᒥᓂᒃ, ᑭᓇᑐᐃᓐᓇᖅ ᐊᑦᑎᖅᑕᐅᕙᓚᐅᖅᐳᖅ ᐃᓅᔪᓐᓃᕐᓯᒪᔪᒥᒃ, ᐊᒻᒪ ᑕᒪᕐᒥᒃ 
ᐃᓚᒌᓚᐅᖅᑐᑦ ᐅᕝᕙᓘᓐᓃᑦ ᑭᓱᒋᒍᓂᐅᒃ, ᓱᕈᓯᖅ ᐃᓄᖕᓂᒃ ᑐᓗᒐᖅᐸᒃᓗᓂ ᑭᓱᖃᕐᓂᓂ 
ᒪᓕᒃᓗᒍ. ᑐᑭᓕᐅᑎᓗᒍ, ᐊᑦᑎᖅᑕᐅᓚᐅᖅᓯᒪᒐᒪ. ᓂᖏᐅᕐᒪ ᐊᖕᖓᕕᓂᖓᓂᒃ ᐊᓱᐃᓛᒃ 
ᐊᑦᑖᖃᑕᓚᐅᖅᑕᕋ, ᑕᐃᒪᐃᑉᐸᓚᐅᖅᑐᑦ ᐃᓄᐃᑦ ᑕᐃᒪᐃᑦᑐᒪᒍᑎᒃ. ᐊᔪᕆᖅᓱᐃᔩᑦ 
ᐊᑎᖁᑎᖏᑦ ᑐᓂᔭᐅᖃᑦᑕᓚᐅᖅᓯᒪᔪᑦ ᕚᖅᑎᑕᐅᑎᓪᓗᒋᑦ ᑕᐃᔭᐅᒐᔪᓚᐅᖏᑦᑐᑦ 
ᑭᓯᐊᓂ ᐅᖃᖃᑎᖃᓕᕌᖓᒥᒃ ᖃᓪᓗᓈᓂᒃ ᐊᒻᒪᓗ ᑕᐃᒪᐃᒻᒪᑦ ᓇᓗᖃᑦᑕᓚᐅᓯᒪᔭᒃᑲ. 
ᐊᑎᖏᑦ ᑎᑎᕋᖅᓯᒪᒐᒃᑭᑦ ᓂᐱᖏᑦ ᐊᑐᕐᓗᒋᑦ ᑕᒻᒪᖅᓯᒪᔪᖃᑐᐃᓐᓇᕆᐊᓕᒃ ᖃᓄᖅ 
ᐃᓄᐃᑦ ᑕᕝᕙᓂ ᐅᖃᐅᓯᐅᓯᒪᔪᑦ ᐊᑎᕐᒥᖕᓂᒃ ᑎᑎᕋᖅᐸᖕᒪᖔᑕ. “ᐊᑎᕈᓯᓕᕆᓂᖅ” 
ᐱᓕᕆᐊᖑᑎᓪᓗᒍ, ᒐᕙᒪᑐᖃᒃᑯᓐᓂᑦ ᐱᒋᐊᖅᑎᑕᐅᓯᒪᔪᖅ ᑕᒪᕐᒥᒃ ᐃᓄᐃᑦ 
ᐊᐃᑉᐸᖓᓂᒃ ᐊᒻᒪᓗ ᐊᑎᕈᓯᖃᖁᓪᓗᒋᑦ, ᐱᒋᐊᖅᑎᑐᓚᐅᖅᓯᒪᔪᖅ ᐅᓗᒃᓴᖅᑑᒥ ᐊᒻᒪᓗ 
ᐃᓚᖃᓚᐅᕆᓪᓗᓂ ᒥᑦᑎᒪᑕᓕᖕᒥᒃ 1969-ᒥ. ᐊᒥᓱᑦ ᐃᓄᐃᑦ ᐊᑎᕈᓯᖅᑖᓚᐅᖅᓯᒪᔪᑦ 
ᓯᕗᓪᓕᕐᒥᒃ ᐊᑎᕆᔭᕋᓗᐊᒥᖕᓂᒃ. ᐅᕙᑦᑎᓐᓂᓕ, ᑕᒪᕐᒥᑲᓴᐃᑦ ᖃᑕᙳᑎᒃᑲ ᐊᔾᔨᒌᖏᑦᑐᓂᒃ 
ᐊᑎᓕᐅᕈᓯᓖᑦ ᐃᒪᓐᓇ ᐆᑐᕙ, ᐆᑑᕙ, ᐅᑑᕙᒃ ᐅᕝᕙᓘᓐᓃᑦ ᐆᑑᕗᐊᒃ. ᐊᑎᕈᓰᑦ 
ᑲᑎᙵᑎᑦᑎᔪᓐᓇᓚᐅᖏᑦᑐᑦ ᐃᓚᒌᓂᒃ ᑕᐃᒪᐃᓐᓂᖓᓄᑦ ᐊᒃᑲᒐ ᔫᓯᐱ ᐊᑎᕈᓯᖃᕐᐳᖅ 
ᑯᓄᖕᒥᒃ ᐊᖓᔪᐊ, ᐊᑖᑕᒪ ᐊᑎᕈᓯᖓ, ᐆᑦᑐᕙᐅᓪᓗᓂ. ᐆᓗᒥᐅᔪᖅ ᐅᖃᐅᓯᖅ “ᐃᔅᑭj” 
ᐃᓄᖕᓂᑦ ᐃᓚᖏᓐᓂᑦ ᐱᐅᒋᔭᐅᖏᒃᑲᓗᐊᖅᑎᓪᓗᒍ, ᐃᓱᒪᒋᒐᒃᑯ ᑕᒻᒪᖅᓯᒪᖁᓇᒍ 
ᑕᕐᕆᔭᒐᒃᒃᓴᖅ ᐊᒻᒪᓗ ᐊᑐᕐᑕᐅᕙᓚᐅᓯᒪᓂᖓ ᑕᐃᔅᓱᒪᓂ ᐱᓪᓗᒍ ᐅᖃᐅᓯᖅ 
ᐊᑐᖅᑕᐅᔭᕆᐊᖃᕋᓱᒋᓪᓗᒍ.

ᒦᑲᐃ ᐆᑐᕙ



Songs 
The following songs are loosely translated, keeping in mind that in Inuktitut the nam-
ing of gender is not always shown in language. Songs and names were passed on 
to preserve the history in a world devoid of written records.
Imaqaali  Sung by Akittiq Aapak. Composed by Akittiq 
Akittiq Aapak was from Clyde River, a small community along the east coast just 
south of Pond Inlet.

perhaps somewhere there is a person… with what [he] has gathered along the 
way, maybe [he] will tell a good story….

Uimaa Sung by Letia Attagottak (Ootova Kingilik). Composed by her aunt 
Atagutaaluk
The tune of this song reminds me of traditional fiddle music. I may be misleading 
people but my theory is that since people liked a melody but did not have the instru-
ments they would put words to them instead. This one brings to mind a wife worried 
that her husband has become lost, injured or dead, while away hunting.

My husband, if my husband and I are parted I will become a poor woman,
I wish my husband would come home [from a hunting trip]

Qiujaviit  Sung by Joseph Koonoo. Composed by Qajuq
There are two versions of the creation of this song. One is that Elisapie Ootova’s 
father and father-in-law collaborated in making the song during the winter when 
there were few caribou. The other is that her grandfather Qajuq wrote this song. It is 
possible that two people would have gotten together to make a song, but it is more 
likely that the song was learnt from the other… In either case I can say for certain 
that none of these men would have claimed sole ownership of a song as they shared 
amongst themselves and would have delighted in learning different songs and sto-
ries from each other along their travels to pass the time and to preserve their history. 

Qiuyaviit, qiuyaviit, qiuyavaksinarivit imma ayaa ya
Qiuyaviit, qiuyaviit, uqullumuut qiuyaviit,   
Qiuyavasinnarivit imma ayaa yaa                               
Qiuyaviit, qiuyaviit, patungamuut qiuyaviit,       
Qiuyavasinnarivit imma ayaa yaa           
Qiuyaviit, qiuyaviit, ijjimana qiuyaviit,    
Qiuyavasinnarivit imma ayaa yaa               
Qiuyaviit, nunamanna Qauyiviit, Qauyiviit                           
Qauyivaksinnarivit imma ayaa yaa

Are you cold, because of
improper clothing are you cold?
 Are you cold, is it because of mishaps 
are you cold?
Are you cold, is it because of the extreme
Cold, are you cold? 
It’s this land, do you know now? Did you learn your lesson?



ᐱᓰᑦ 
ᐅᑯᐊ ᐱᓰᑦ ᑐᑭᓕᐅᖅᑕᐅᓯᒪᑐᐃᓐᓇᕐᑐᑦ, ᐃᓱᒪᒋᓪᓗᒍ ᐃᓄᒃᑎᑐᑦ ᐊᑦᑎᖅᓯᖃᑦᑕᕐᓂᖅ 
ᐊᖑᑕᐅᖖᒪᖔᑦ ᐊᕐᓇᐅᖖᒪᖔᓪᓪᓘᓐᓃᑦ ᓇᓗᓇᐃᖅᑕᐅᒐᔪᖏᒻᒪᑦ ᐅᖃᐅᓯᕐᒥ. ᐱᓰᑦ ᐊᒻᒪᓗ 
ᐊᑏᑦ ᑲᔪᓯᑎᑕᐅᕙᓚᐅᖅᐳᑦ ᐃᖅᑲᐅᒪᔾᔪᑕᐅᓂᐊᕐᒪᑕ ᓄᓇᒥ ᑎᑎᕋᖅᐸᓪᓕᐊᔪᖃᕐᑎᓐᓇᒍ.
ᐃᒻᒪᖄᓕ ᐃᙱᖅᑕᐅᔪᖅ ᐊᑭᑦᑎᖅ ᐋᐸᒃᒧᑦ. ᓴᓇᔭᐅᔪᖅ ᐊᑭᑦᑎᖅᒧᑦ ᐊᑭᑦᑎᖅ ᐋᐸᒃ 
ᑲᖏᖅLᒑᐱᖕᒥᐅᑕᐅᓚᐅᖅᓯᒪᔪᖅ, ᓄᓇᓕᕋᓛᖅ ᒥᑦᑎᒪᑕᓕᐅᑦ ᐅᐊᖕᓇᖓᓂ ᓂᒋᖓᓂᓗ.
ᐃᒻᒪᖄ ᓇᓂᑭᐊᖅ ᐃᓄᒃᑕᖃᕐᐳᖅ…ᐃᒻᒪᖄ ᐅᓂᒃᑳᖅᑐᐊᑦᑎᐊᕙᖕᓂᐊᕐᑐᖅ…
ᐅᐃᒫᖅ ᐃᙱᕐᑕᐅᔪᖅ ᓖᑎᐊ ᐊᑕᒍᑦᑕᖕᒧᑦ (ᐆᑦᑐᕙ ᑭᙱᓕᒃ) ᐱᓯᓕᐊᕕᓂᖅ ᐊᔭᖓᑕ 
ᐊᑕᒍᑦᑖᓘᑉ
ᑖᓐᓇ ᐱᓯᖅ ᐃᖅᑲᐃᓯᔾᔪᑎᒋᔭᕋ ᐊᒋᐊᒐᕐᑐᓂᒃ. ᑕᒻᒪᖅᑎᑦᑎᑐᐃᓇᕆᐊᖃᕐᐳᖓ ᐃᓄᖕᓂᒃ 
ᑭᓯᐊᓂᓕ ᐃᓱᒪᒋᔭᕋ ᕿᒥᖓ ᐱᐅᒋᔭᐅᒐᒥ ᐃᓄᖕᓂᑦ ᓂᔾᔭᐅᑎᖃᙱᒧᑦ ᐅᖃᐅᓯᕐᓂᒃ 
ᐊᑐᖔᕐᐸᒃᓗᑎᒃ. ᐃᓱᒪᓇᖅᓯᓪᓗᓂ ᓄᓕᐊᕆᔭᐅᔪᖅ ᐱᖏᒐᒃᓗᓂ ᐅᐃᓂ ᐊᓯᐅᓇᓱᒋᓪᓗᓂᐅᒃ, 
ᐋᓐᓂᕐᓯᒪᓇᓱᒋᓪᓗᓂᐅᒃ ᐅᕝᕙᓘᓐᓃᑦ ᑐᖁᓇᓱᒋᓪᓗᓂᐅᒃ, ᐊᖑᓇᓱᒋᐊᖅᓯᒪᑎᓪᓗᒍ.
ᐅᐃᒐ, ᐅᐃᒐᓗ ᐊᕕᓯᒪᒍᓐᓄᒃ ᐊᔪᖅᓴᓕᕐᓂᐊᖅᐳᖓ,
ᐅᐃᒐᑐᖅ ᐃᓐᓇ ᐊᖏᕐᕋᓚᐅᕐᓕ (ᐊᖑᓇᓱᒋᐊᖅᓯᒪᓂᕐᒥᓂᑦ)
ᕿᐅᔭᕖᑦ ᐃᙱᖅᑕᐅᔪᖅ ᔫᓯᐱ ᑯᓄᖕᒧᑦ ᖃᔪᕐᒧᑦ ᐱᓯᓕᐊᕕᓂᖅ
ᒪᕐᕈᐃᖑᔫᒃ ᐅᓂᒃᑲᐅᓰᒃ ᖃᓄᖅ ᑕᓐᓇ ᐱᓯᖅ ᓴᓇᔭᐅᓐᓂᕐᒪᖔᑦ.ᐊᐃᑉᐸᖓ ᐃᓕᓴᐱ 
ᐆᑐᕙᐅᑉ ᐊᑖᑕᖓ ᐊᒻᒪᓗ ᓴᑭᖓ ᑲᑐᔾᔨᓪᓗᑎᒃ ᐱᓯᓕᐅᖅᑐᕕᓃᒃ ᑕᔅᓱᒥᖓ 
ᐅᑭᐅᖕᑎᓪᓗᒍ ᑐᒃᑐᑕᖃᑦᑎᐊᕐᑎᓐᓇᒍ. ᐊᐃᑉᐸᖓ ᐅᖃᐅᓯᐅᓯᒪᓪᓗᓂ ᐊᑖᑕᑦᑎᐊᖓ 
ᖃᔪᖅ ᐱᓯᓕᐅᖅᑐᕕᓂᐅᓂᕋᖅᑕᐅᓪᓗᓂ, ᑭᓯᐊᓂ ᐃᒪᐃᑦᑑᑐᐃᓐᓇᕆᐊᖃᕐᑐᖅ ᑖᒃᑯᐊᒃ 
ᐃᓕᑦᑎᖃᑦᑕᐅᑎᔪᕕᓂᐅᑐᐃᓐᓇᕆᐊᓖᒃ ᑕᔅᓱᒥᖓ ᐱᓯᕐᒥᒃ…ᓇᓕᐊᖕᓄᑐᐃᓐᓇᖅ 
ᐅᖃᕈᓐᓇᕐᑐᖓ ᓱᓕᔪᒥᒃ ᓇᓕᐊᑐᐃᓇᖅ ᐊᖑᑎᐅᔫᒃ ᐊᑕᐅᓯᐅᓪᓗᑎᒃ 
ᐱᓯᓕᐅᓚᐅᖅᓯᒪᓂᕋᖅᓯᒪᖏᑦᑑᒃ ᓲᖃᐃᒻᒪ ᐊᒥᖅᑳᖃᑦᑕᓚᐅᕋᒥᒃ ᐃᒻᒥᖕᓄᑦ ᐊᒻᒪᓗ 
ᖁᕕᐊᒋᔭᖃᕋᔭᖅᓗᑎᒃ ᐃᓕᑦᑎᔭᕆᐊᒃᓴᖅ ᐊᓯᖏᓐᓂᒃ ᐱᓯᕐᓂᒃ ᐊᒻᒪᓗ ᐅᓂᒃᑳᖅᑐᐋᓂᒃ 
ᐊᐅᓪᓚᖅᓯᒪᓪᓗᑎᒃ ᑭᐱᙳᐃᔭᕋᓱᐊᕐᓗᑎᒃ ᐊᒻᒪᓗ ᐱᑕᖃᐃᓐᓇᖁᔨᓪᓗᑎᒃ ᐊᑐᖅᓯᒪᔭᒥᓂᒃ.
ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕙᒃᓯᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔭ
ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕖᑦ, ᐅᖁᓪᓗᒨᑦ ᕿᐅᔭᕖᑦ,
ᕿᐅᔭᕙᓯᓐᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔮ
ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕖᑦ, ᐸᑐᖓᒨᑦ ᕿᐅᔭᕖᑦ,
ᕿᐅᔭᕙᓯᓐᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔮ
ᕿᐅᔭᕖᑦ, ᕿᐅᔭᕖᑦ, ᐃᔾᔨᒪᓇ ᕿᐅᔭᕖᑦ,
ᕿᐅᔭᕙᓯᓐᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔮ
ᕿᐅᔭᕖᑦ, ᓄᓇᒪᓐᓇ ᖃᐅᔨᕖᑦ, ᖃᐅᔨᕖᑦ
ᖃᐅᔨᕙᒃᓯᓐᓇᕆᕕᑦ ᐃᒻᒪ ᐊᔮ ᔮ
ᑲᑕᔾᔭᖅᑐᑦ ᐃᙱᖅᑐᖅ ᓇᓗᔭᐅᔪᑦ
ᐱᖃᓐᓇᕆᔭᕋ ᐅᖃᓚᐅᓯᒪᔪᖅ ᐊᖓᔪᖅᑳᖏᑦ ᐃᒡᓗᕕᒐᓕᐅᕇᕋᒥᒃ ᖃᑕᙳᑎᒌᑦ 
ᑲᑕᔾᔭᖃᑦᑕᓚᐅᖅᓯᒪᓂᖏᓐᓐᒃ ᐃᒡᓕᕕᒐᖅ ᐅᖅᑰᓯᑲᐅᖅᑐᖁᓪᓗᒍ, ᐊᓂᖅᓵᖅᑐᕐᓂᖏᑦ 
ᐆᓇᖅᓯᑎᑦᑎᓪᓗᑎᒃ ᖁᓪᓕᖅ ᐱᖃᑕᐅᓪᓗᓂ. ᐅᓪᓗᒥ ᐊᒡᓛᑦ, ᑲᑕᔾᔭᖅᑏᑦ ᐃᖕᖏᖃᑎᒌᓲᑦ 
ᖁᕕᐊᓱᖃᑎᒌᒍᒪᓪᓗᑎᒃ ᐊᒻᒪᓗ ᐃᒡᓚᖅᓯᒐᔪᒃᓗᑎᒃ ᐳᐃᒍᕌᖓᒥᒃ ᐃᓂᒋᔭᒥᖕᓂᒃ 
ᐅᕝᕙᓘᓐᓃᑦ ᑕᒻᒪᕌᖓᒥᒃ!



Traditional Throat Singing  Singers Unknown
A friend of mine once said that after her parents made the igloo she and her siblings 
would throat sing to make the igloo warm faster, their breath adding to the heat of an 
oil lamp. Even today, throat singers sing with each other to enjoy themselves and will 
often break into laughter when they forget their place or make a mistake!
Naungilaa  Sung by Asaphe Qanguq. Composed by Piungituq Akpaliapik 
(grandfather of Asaphe Qanguq)
Akpaliapik was a shaman and with the coming of the white men, in particular with the 
missionaries, he abandoned shamanism. Here his words are “where are they, where 
are they?” meaning where are the old ways, where are the people of my past, where 
is my foundation, where are my old beliefs.
Niksinguakuluk  Sung by Asaphe Qanguq. Composer unknown. 
This song was created when my grandparents were young and learning Inuktitut syl-
labics. In the syllabic alphabet there are “hook” like shapes. 

this little hook like shape I wish I could learn it. Ai ii oo aa , pai pii poo paa, tai 
tii too taa, I wish I could learn the little hook like shape, Kai kii koo kaa, mai mii 
moo maa, nai nii noo naa, I wish I could learn the little hook like shape!

Angutinasuugavit  Sung by Joanasie Mucpa. Traditional song for children.
When holding babies, Inuit will often make nonsense words or songs to make a child 
react positively. This is called “Aqaq”. The reaction of the child like a pleased look 
and jumping up and down on a lap is called “Qaqa”. These types of songs are called 
“Aqausiit” meaning to make the action of Aqaq to get the reaction Qaqa.
Akuttuju  Sung by Joshua Komangapik. Composed by Qaumajuq.
This song was written by Joshua’s grandfather, Qaumajuq, when he was near death. 
With the re- appearance of the constellation named “Akuttuju” he knew that warmer 
days were ahead and food would become abundant.”

There is joy… I can see more days ahead.”
Akuttuju has risen, there is hope for the future,
There is joy, I will survive,
Akuttuju has come; there is hope for the future,
There is joy, I will survive

Qajaqajanginama  Sung by Asaphe Qanguq. Composed by Alianakuluk.
”I don’t have a kyak this summer, [did you lose] your kayak at Button Point? A 
high place [I can’t get to], a place where people dwell…”

Mekai Ootova



ᓇᐅᖏᓛᒃ ᐃᙱᕐᑕᐅᔪᖅ ᐊᐃᓴᐱ ᖃᙳᕐᒧᑦ ᐱᓯᓕᐊᕕᓂᖅ ᐱᐅᖏᑦᑐᖅ ᐊᒃᐸᓕᐊᐱᒃᒧᑦ 
(ᐊᐃᓴᐱ ᖃᙴᑉ ᐃᑦᑐᖓᑕ)
ᐊᒃᐸᓕᐊᐱᒃ ᐊᖓᒃᑰᓚᐅᓯᒪᔪᖅ ᖃᓪᓗᓈᓪᓗ ᑎᑭᑉᐸᓪᓕᐊᓕᖅᑎᓪᓗᒋᑦ, ᐱᓗᐊᖅᑐᒥᒃ 
ᐊᔪᕆᖅᓱᐃᔩᑦ, ᓴᒃᑯᑦᑎᓚᐅᖅᓯᒪᔪᖅ ᐊᖓᒃᑰᓂᕐᒥᒃ. ᐅᕙᓂ ᐅᖃᐅᓯᖏᑦ ᐃᒪᐃoᔪᑦ 
“ᓇᐅᖏᓛᒃ, ᓇᐅᖏᓛᒃ? ᑐᑭᖃᕐᑐᖅ ᓇᐅᒡᓕ ᐃᓕᖅᑯᓯᑐᖃᐃᑦ, ᓇᐅᒡᓕ ᐃᓄᐃᑦ ᓯᕗᓕᒃᑲ, 
ᓇᐅᒡᓕ ᑐᙵᕕK, ᓇᐅᒡᓕ ᐅᒃᐱᕆᔭᑐᖃᒃᑲ.
ᓂᒃᓯᖑᐊᑯᓗᒃ ᐃᙱᕐᑕᐅᔪᖅ ᐊᐃᓴᐱ ᖃᙳᕐᒧᑦ ᐱᓯᓕᐊᕕᓂᖅ ᓇᓗᓇᖅᑐᖅ.
ᑖᓐᓇ ᐱᓯᖅ ᓴᓇᔭᕕᓂᖅ ᐃᑦᑐᒃᑯᒃᑲ ᒪᒃᑯᒃᑎᓪᓗᒋᑦ ᐊᒻᒪᓗ ᐃᓕᑉᐸᓪᓕᐊᓕᖅᑎᓪᓗᒋᑦ 
ᐃᓄᒃᑎᑐᑦ ᑎᑎᕋᐅᓯᕐᒥᒃ. ᐃᓄᒃᑎᑐᑦ ᑎᑎᕋᐅᓯᕐᓂ “ᓂᒃᓯᐅᖅᑯᐃᔨᔪᓂᒃ” ᐱᑕᖃᐅᕐᒪᑦ,
ᓂᒃᓯᙳᐋᑯᓗᒃ ᖃᐅᔨᓚᒍᑐᖑᓇ ᐊᐃ ᐄ ᐆ ᐋ , ᐸᐃ ᐲ ᐴ ᐹ, ᑕᐃ ᑏ ᑑ ᑖ, 
ᓂᒃᓯᙳᐋᑯᓗᒃ ᖃᐅᔨᓚᒍᑐᖑᓇ, ᑲᐃᑮ ᑰ ᑳ, ᒪᐃᒦ ᒨᒫ, ᓇᐃᓃ ᓅᓈ, ᓂᒃᓯᙳᐋᑯᓗᒃ 
ᖃᐅᔨᓚᒍᑐᖑᓇ!
ᐊᖑᑎᓇᓲᒐᕕᑦ ᐃᙱᕐᑕᐅᔪᖅ ᔪᐊᓇᓯ ᒪᒃᐸᒧᑦ ᐃᙱᐅᓯᑐᖃᖅ ᓱᕈᓯᕐᓄᑦ
ᓱᕈᓯᕐᓂᒃ ᑎᒍᒥᐊᕐᑎᓪᓗᒋᑦ, ᐃᓄᐃᑦ ᑐᑭᖃᖏᑦᑐᓂᒃ ᓴᓇᕙᓚᐅᕐᒪᑕ ᐅᕝᕙᓘᓐᓃᑦ 
ᐃᙱᐅᓯᕐᓂᒃ ᓱᕈᓯᖅ ᑭᐅᒪᑦᑎᐊᖁᓪᓗᒍ. ᑖᓐᓇ ᑕᐃᔭᐅᔪᖅ “ᐊᖃᕐᓂᕐᒥᒃ”. ᓱᕈᓯᖅ 
ᖁᕕᐊᓱᖅᑯᐃᔨᓪᓗᓂ ᐊᒻᒪᓗ ᕿᒡᒋᖅᑕᕋᓱᒃᓗᓂ ᑕᐃᔭᐅᖕᒪᑦ “ᖃᖃᔪᒥᒃ”. ᑕᒪᒃᑯᐊ ᐱᓰᑦ 
ᑕᐃᔭᐅᓲᑦ “ᐊᖃᐅᓯᕐᓂᒃ” ᑐᑭᖃᕐᑐᑦ ᐊᖃᕐᓗᓂ ᖃᖃᑎᑦᑎᓇᓱᒡᓗᓂ.
ᐊᑯᑦᑐᔪ ᐃᙱᕐᑕᐅᔪᖅ ᔮᓱᐊ ᖁᒪᖔᐱᒃᒧᑦ ᓴᓇᔭᐅᓂᑯ ᖃᐅᒪᔪᕐᒧᑦ
ᑖᓐᓇ ᐱᓯᖅ ᓴᓇᔭᐅᓂᑯ ᔮᔅᓱᐊ ᐃᑦᑐᖓᑕ, ᖃᐅᒪᔫᑉ, ᑐᖁᔭᕆᐊᑭᓕᖅᑎᓪᓗᒍ. ᐅᓪᓗᕆᐊᑦ 
ᑕᐃᔭᐅᔪᑦ “ᐊᑯᑦᑐᔪ” ᓴᖅᑭᑎᓪᓗᒍ ᖃᐅᔨᒪᖃᑦᑕᓚᐅᖅᑐᖅ ᐅᖅᑰᓯᕙᓪᓕᐊᓂᐊᕐᓂᖓᓂᒃ 
ᐊᒻᒪᓗ ᓂᕿᒃᓴᖅ ᐊᒥᒐᕈᓐᓃᕐᓗᓂ.
 “ᐊᑯᑦᑐᔪ ᓴᖅᑭᐴ ᐅᓪᓗᓱᓕᑕᐅᕙ ᐃᔭ ᔭ ᔭ ᔭ ᔭ ᔭ ᔭ
ᐊᓕᐊᓇᐃᑦᑐᖃᖅᐳ ᐃᓅᓂᐊᓕᑐᖓ ᐃᔭ ᔭ ᔭ ᔭ ᔭ ᔭ ᔭ
ᐊᑯᑦᑐᔪ ᐊᖑᑎᕗ, ᐃᔭ ᔭ ᔭ ᔭ ᔭ ᔭ ᔭ 
“ᐊᓕᐊᓇᐃᑦᑐᖃᖅᐳ ᐃᓅᓂᐊᓕᑐᖓ ᐃᔭ ᔭ ᔭ ᔭ ᔭ ᔭ ᔭ
ᖃᔭᖃᔭᖏᓇᒪ ᐃᙱᕐᑕᐅᔪᖅ ᐊᐃᓴᐱ ᖃᙳᕐᒧᑦ ᐱᓯᓕᐊᕕᓂᖅ ᐊᓕᐊᓇᑯᓗᒃᒧᑦ. 
”ᖃᔭᖃ ᔭᖏᓐᓇᒪ ᐊᐅᔭᐅᔪᖅᐃᒪ, (ᖃᔭᓕᐅᑎᕕ) ᓴᓐᓂᕈᓄᓇ? ᖃᑎᑐᖅ ᑕᐸᑲ ᓇᔪᒐ ᑕᐸᑲ

ᒦᑲᐃ ᐆᑦᑐᕙᒃ
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ᐱᓕᕆᐊᖃᕐᑐᕕᓃᑦ 
ᑎᑎᕋᖅᑕᐅᔪᖅ ᐅᑯᓇᙵᑦ: ᒦᑲᐃ ᐆᑐᕙ ᐊᒻᒪᓗ ᐃᓕᓴᐱ ᐆᑐᕙ:
ᐅᖃᓪᓚᒃᐸᓪᓕᐊᔪᖅ: ᒦᑲᐃ ᐆᑐᕙ
ᓇᑲᑎᕆᔩᑦ: ᐳᕈᒃ ᐳᕉᕗ ᐊᒻᒪᓗ ᓴᐃᓐ Hᐆᕕᐅᑦ
ᑐᓵᔩᑦ:
ᑭᐅᕋᓐ ᓄᑕᕋᖅ
ᐊᐃᒥ ᕿᓕᖅᑎ
ᐃᓚᐃᓴ ᐱᐅᒐᑦᑐᐋᓗᒃ
ᑎᑎᕋᖅᓯᒪᔪᓂᒃ ᑐᑭᓕᐅᕆᔪᖅ:
ᑕᐃᑑᓯ ᐊᕐᓇᑲᓪᓚᒃ

ᓄᑕᐅᖏᑦᑐᑦ ᐊᔾᔨᓕᐊᕕᓃᑦ ᐊᒻᒪᓗ ᐊᔾᔨᙳᐊᑦ ᓴᓇᔭᐅᔪᑦ ᑖᓄ ᐊᒻᒪᓗ ᒥᐅᕆᐋᒻ 
ᒪᒃᒥᓚᓐᒧᑦ.
ᑕᐃᑲᓂ ᐱᐅᕆ-ᒪᒃᒥᓚᓐ ᐅᑭᐅᖅᑕᕐᑐᒧᑦ ᑕᑯᔭᒐᖃᕐᕕᖕᒥ, ᐸᐅᑕᓐ ᓯᓚᑦᑐᖅᓴᕐᕕᖓᓂ
ᐊᓯᒃᑲᓐᓂᖏᑦ ᐊᐅᓚᔫᓕᐊᕕᓃᑦ ᐊᒻᒪᓗ ᐊᔾᔨᓕᐅᒐᐃᑦ ᓴᓇᔭᐅᔪᑦ ᐋᓐ Hᐃᐊᓐᓵᒧᑦ
ᐅᓂᒃᑲᐅᓰᑦ ᐱᔭᐅᓯᒪᔪᑦ ᑖᓄ ᒪᒃᒥᓚᐅᑉ ᑎᑎᕋᖃᑦᑕᖅᑕᕕᓂᖏᓐᓂᑦ ᐃᓂᖃᕐᑐᑦ ᐸᐅᑕᓐ 
ᓯᓚᑦᑐᖅᓴᕐᕕᖕᒥ ᐱᒻᒪᕆᐅᔪᑦ ᑲᑎᖅᓱᒐᓂ ᐊᒻᒪᓗ ᐱᑐᖃᓂ ᐊᒻᒪᓗ ᐆᔭᐅᔭᐃ ᐃᒪᐃᑦ 
ᐊᒻᒪᓗ ᖃᑯᖅᑐᖅ ᓯᑯ ᓴᓇᔭᐅᓂᑯ ᒥᐅᕆᐊᒻ ᒪᒃᒥᓚᓐᒧᑦ

ᖁᔭᓐᓇᒦᒻᒪᕆᒃᑕᕗᑦ:
ᒥᑦᑎᒪᑕᓕᒃ, ᓄᓇᕗᑦ
ᑯᓃᓗᓯ ᓄᑕᕋᖅ
ᔫᓯᐱ ᑯᓄᒃ
ᔪᐊᓇ ᐱᐅᒑᑦᑐᐋᓗᒃ
ᐅᓘᑎ ᓴᖑᔭ
ᓯᐊᕐᓇᖅ ᐱᑦᑎᐅᓛᖅ
ᕉᑕ ᑯᓄᒃ
ᐃᓕᓴᐱ ᐆᑐᕙ
ᒥᑦᑎᒪᑕᓕᒃᒥ ᐱᑐᖃᓕᕆᔩᑦ
ᐱᓕᐸ ᐆᑦᑐᕙᒃ, ᒥᐊᓂᖅᓯᔨ ᒥᑦᑎᒪᑕᓕᖕᒥ ᐱᑐᖃᓕᕆᕕᖕᒥ 

ᒦᑲᐃ ᐆᑐᕙ ᖁᔭᓐᓇᒦᕈᒪᔪᖅ ᐃᖅᑲᓇᐃᔭᖅᑎᓂᒃ ᐱᐅᕆ-ᒪᒃᒥᓚᓐ ᐅᑭᐅᖅᑕᕐᑐᒧᑦ 
ᑕᑯᔭᒐᖃᕐᕕᖕᒥ, ᑐᙵᓱᒃᑎᑦᑎᓚᐅᕐᓂᖏᓐᓄᑦ ᐊᒻᒪᓗ ᐃᑲᔪᓚᐅᕐᓂᖏᓐᓄᑦ ᓴᓇᔭᐅᑎᓪᓗᒍ 
ᑖᓐᓇ ᕿᓪᓕᖅᑐᖅ.
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